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A Cambridge veterinary student and zoology graduate, 
an established bronze sculptor, an Army Officer, a 
helicopter pilot and now one of the UK’s most successful 
self-representing artists. A life-less-ordinary, but with 
each chapter playing a crucial role in the development 
of Hannah Shergold’s unique style and philanthropic 
business model. 

Though self-taught, Hannah’s veterinary studies have 
instilled a deep understanding of animal anatomy 
and the mechanics of movement and weight transfer. 
Spending three years as a bronze sculptor she applied 
this knowledge in three dimensions, securing large scale 
commissions for private clients and military units. In 
2009, still eager for adventure, Hannah joined the Royal 
Military Academy Sandhurst and commissioned into the 
Army Air Corps.  Following a ground tour of Afghanistan 
with the infantry she qualified as a Lynx helicopter pilot 
and has served all over the world. 
 
In 2015 Hannah was deployed to Kenya to conduct 
medical evacuation duties. Often based in austere 
locations in the remote northern deserts, she flew 
casualties with life-threatening injuries to hospital in 
Nairobi. Whilst on standby duty she took up watercolour 
painting and quickly drew an online following for her 
loose, colourful style. Since her return to the UK in 2016 
and after transitioning to oil painting Hannah has featured 
on Sky Arts Portrait Artist of the Year, in the Financial 
Times “How To Spend It”, Mayfair Times, Luxury London 
magazine, and was listed as one of the top 10 “Women 
to Watch in the Arts” by About Time magazine.  

Despite having only begun her full-time art career three 
years ago Hannah has raised over £150,000 for charity 
through the donation and auction of her work. In 2018, 
having left the Army only three months prior, she raised 
over £50,000 for the UK Invictus Games team. In 2019 

Hannah dedicated her London exhibition to the Born 
Free Foundation, raising over £65,000, and in early 
2020 she began her partnership with Tusk. Despite the 
global pandemic forcing the cancellation of her London 
preview Hannah still managed to donate almost £40,000 
through sales of the 2020 Tusk Collection.

Hannah now paints and coordinates her philanthropic 
activities from her studio in Cheltenham. “To be able to 
paint for a living is a real privilege but I am particularly 
proud of what the art can give back. This past year in 
particular has drawn on skills and experiences from 
every chapter of my life so far. The challenges and 
setbacks, far from stalling 
the business and 
stagnating the 
artwork, have all 
driven it forward. 
I fight hard for new 
ideas, new painting 
techniques, new 
business avenues, 
and I’m proud not 
only of the artwork, 
but of its potential 
to contribute so
much to African 
conservation.”

The Artist

“I am, at heart, 
a scientist.” 
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Since returning from Kenya in 2016 Hannah 
has developed her style and technique 
using oil paints and palette knives. Her 
unique method of dragging the paint across 
the canvas brings a geometric element to 
an otherwise fluid subject matter. 

Hannah captures energy and movement in 
her paintings with a bold use of impasto paint 
and vibrant, often unnatural colours. She 
works quickly to capture a likeness while the 
paint is still wet, sliding the medium through 
itself to create a network of layers threaded 
through her work. 

“The process came about by “happy 
accident,” Hannah says. “I’m a scientist and 
a perfectionist at heart and my work had a 
habit of becoming too tight and controlled.  
In frustration at yet another painting losing 
any fluidity I attacked a canvas with a 
builder’s scraping tool, intending to dispose 
of the piece rather than to improve it. But 
the paint had moved and blended in ways 
that couldn’t be recreated manually. It was 
intriguing, albeit accidental. 

“Dragged, dripped and flicked paint keeps 
the looseness in my work. As long as the 
underlying anatomy is correct, every other 
element can be manipulated - colour, pattern 
and the suggestion of movement can be 
bent and abstracted without detracting from 
the underlying form. 

“By breaking a painting down and 
reintroducing only the necessary details I 
play around with how much information I can 
take away from the painting without making 
it unreadable. Inverted colours, interrupted 
lines and geometric shapes - I love to see 
how much I can get away with. “Paint it, 
break it, fix it, balance it” has become my 
mantra. It is a push-pull process that draws 
the subject in and out of focus - the challenge 
is to find the right balance between realism 
and abstract, between enough information 
that the painting makes sense, but not so 
much as to make it boring.”

For 2021 the addition of gold leaf has 
introduced yet another dimension to 
Hannah’s work. Depending on the direction 
of the light source the gold can act as a 
highlight or a lowlight, producing some 
spectacular effects as the viewer moves 
around the painting. 

Hannah chooses not to interpret each 
painting for the viewer, preferring instead 
to encourage alternative narratives and 
meanings within the work. “I’m always 
surprised by what different people take 
from each piece. Where one person sees 
aggression the next may see playfulness; 
bold, confident colours to one may be 
threatening or overpowering to the next, 
but that’s art - there is no right or wrong. I 
remind my collectors that they never have 
to justify why they resonate with a particular 
piece. It’s a personal experience and one 
that evolves with emotion and mood.”

The Art

View the time-lapse 
videos

“Art for me is a push and pull 
process, drawing the subject in 

and out of focus and challenging 
the viewer’s idea of what 

they really ‘see’” 

76

TW
EN
TY
 O
NE

co
ll

ec
ti

on



Collection 21
- % donation 
info

Established in 1990, Tusk has helped pioneer 
a wide range of successful conservation 
initiatives across 20 countries, increasing vital 
protection for over 70 million hectares of land 
and more than 40 different threatened species. 
Tusk’s diverse portfolio of conservation projects 
not only provide protection for Africa’s wildlife 
but also improve the livelihoods and wellbeing 
of hundreds of thousands of people. 

For over three decades Tusk has supported 
forward-thinking and innovative conservation 
projects in Africa. In the 1980s a devastating 
poaching crisis had pushed black rhino to the 
brink of extinction and was seeing 100,000 
elephants slaughtered each year for their 
ivory. Since then Tusk has become a highly 
effective and efficient force in African wildlife 
conservation. Whether tackling the rampant 
illegal wildlife trade, habitat loss or human-
wildlife conflict, Tusk’s success is rooted in the 
understanding that the interests of both people 
and wildlife are inextricably linked. Both must 
be served if their achievements are to last.

Buoyed by the high level of support and personal 
commitment from Royal Patron HRH The Duke 
of Cambridge, Tusk is known for delivering 
well-targeted intervention and has maintained 
a low cost-income ratio that is one of the most 
competitive in its sector. This experience 
and success in linking wildlife conservation 
with sustainable, rural development and 

education makes Tusk well placed to respond 
to the challenges presented by the COVID-19 
pandemic.  

There is now deep concern that the impact of 
the virus across Africa could undo decades 
of progress. The collapse of tourism and the 
overall economy affected rural livelihoods and 
conservation efforts beyond measure, with 
signs that it will lead to an increase in poaching 
and further degradation of habitat. The crisis 
has already led to large-scale redundancies 
of wildlife rangers, community liaison teams 
and other project staff. Instead of launching 
a 30th anniversary campaign in 2020, Tusk’s 
immediate priority during the pandemic was to 
maintain its support for basic salaries and the 
operating costs of its project partners. 

“After such an extraordinary and uncertain year, 
Tusk’s commitment to its projects across Africa 
has never been more important. In June 2020, 
through her own self-funded art exhibition, 
Hannah was able to donate almost £40,000 at a 
time of such great financial uncertainty, despite 
enormous personal risk. As we look forward 
to recovering from the pandemic we really do 
feel lucky to have Hannah’s continued financial 
support, backed up by her energy, enthusiasm 
and imaginative approach to fundraising.“

Charlie Mayhew, Tusk CEO

twenty one percent

21% of sales of Collection TWENTY ONE will be 
donated to Tusk
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TWENTY ONE
COLLECTION

Introducing

Limited. Refined. 
Unique.

9 new works.



The Golden Tusker
oil and gold leaf on canvas
120 x 150 cm

£24,600 inc VAT  

Includes £4,305 donation to Tusk 

Watch 
the 
Video
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Emergence
oil on canvas | 90 x 90 cm

£18,000 inc VAT  

Includes £3,150 donation to Tusk 

Watch 
the 
Video
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Zebras

Technicolour Zebra
oil on canvas | 150 x 75 cm

£22,800 inc VAT  

Includes £3,990 donation to Tusk 

Watch 
the 

Video
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Red Rhino
oil on canvas | 80 x 120 cm

£19,200 inc VAT  

Includes £3,360 donation to Tusk 

Watch 
the 
Video
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Show of Force
oil on canvas | 120 x 90 cm

£20,400 inc VAT  

Includes £3,570 donation to Tusk 

Watch 
the 
Video
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Disco Lion
oil on canvas | 90 x 90 cm

£18,000 inc VAT  

Includes £3,150 donation to Tusk 

Watch 
the 
Video

TWENTY ONE
collection



Painted Dogs Painted
oil on canvas | diptych | 60 x 60 cm each

£17,400 inc VAT  

Includes £3,045 donation to Tusk 

Watch 
the 

Video
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Must Dash
oil on canvas | 60 x 90 cm

£16,800 inc VAT  

Includes £2,940 donation to Tusk 

Watch 
the 
Video
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Hidden Figures
oil on canvas | 150 x 75 cm

£22,800 inc VAT  

Includes £3,990 donation to Tusk 

Watch 
the 

Video
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TiTle  Size (cm) Price (£)
inc. VAT

Price (£)
exc. VAT

21% TuSk 
DonATion (£) PAge

The Golden Tusker 120 x 150 24,600 20,500 4,305 12-13

Technicolour Zebra 150 x 75 22,800 19,000 3,990 16-17

Hidden Figures 150 x 75 22,800 19,000 3,990 28-29

Show of Force 120 x 90 20,400 17,000 3,570 20-21

Red Rhino 80 x 120 19,200 16,000 3,360 18-19

Disco Lion 90 x 90 18,000 15,000 3,150 22-23

Emergence 90 x 90 18,000 15,000 3,150 14-15

Painted Dogs Painted (Diptych) 60 x 60 17,400 14,500 3,045 24-25

Must Dash 60 x 90 16,800 14,000 2,940 26-27

International shipping is available on request

Price List
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w w w . h a n n a h s h e r g o l d . c o m

Telephone:  +44 (0) 7729 219590

Email:   hannah@hannahshergold.com

@hannah_shergold_art @hannah_shergold @hannahshergoldartHannah Shergold

The Details


